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An odyssey

Armchair dialogue

It offers users the generosity of its proportions

and the softness of its touch. Issuing from a

dialogue between Paris, Mumbai and Lecce,
Sillage by Hermes is an armchair that honours

the traditional technique of papier maché.

Hospitality

1 The armchair is generous, full and welcom-

ing. The hands that fashioned it carefully
endowed it with a silky touch and forms
of unusual gentleness; as if to invite us to
nestle into it, to caress its velvety armrests,
to feel at home. As if it was saying, “Be my
guest, sit down, let’s get to know each other.”
The Sillage by Hermes armchair perfectly
embodies the art of receiving, of exchang-
ing, of sharing. It is the fruit of a singular
human adventure, of a productive exchange
between continents and artisanal skills.

It all began with a desire shared by Char-
lotte Macaux Perelman and Alexis Fabry,
the delegate artistic directors of the Hermes
Maison universe: to work with Indian archi-
tect Bijoy Jain, founder of Studio Mumbai.
As Macaux Perelman recalls, “We were inter-
ested in the vernacular inspiration of what
he does, the way he likes to use traditional
materials in the context of contemporary
architecture.”

The artisan’s touch is evident in the irregularity of the hand-painted stripes.
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They struck up a long-distance dialogue and,
later, Macaux Perelman and Fabry flew out
to Jain’s spacious studio in Mumbai. There
they found a first version of the armchair,
curvy and perfectly snug. This prototype
conceived by Jain and his artisans consisted
of a very fine bamboo structure covered
with strips of plaster. “In certain villages in
Northeast India the benches merge into the
cob structure of the patios. These are soci-
eties in which there is a kind of symbiosis
with the plants and animals, which provide
not only sustenance, but also material for
clothing and housing,” explains the archi-
tect. “I was inspired by that to make an object
with ‘nothing’ or, rather, with what is to hand,
acting autonomously, outside the industrial
economy. That gives you tremendous free-
dom of expression.” A knife for cutting the
bamboo skeleton, rope by way of articu-
lations, cow dung for the muscles, a lime-
washed skin.

is this ‘micropaper’ that we use to clothe, by
hand, the wooden structure of the armchair,
taking the same approach as Studio Mumbai:
modernising a material, a technique, and
giving the project the power of artisanal
workmanship, the human touch.”

A similar approach is evident in the irreg-
ularity of the hand-painted brown and dark-
red lines, which are picked up in the stripes
on the cushion adorning the seat and the
back of the chair, made of cashmere spun
and woven by hand in Nepal. The result is
an extraordinary mixture of rusticity and
refinement, an object that is at once unique
and universal — a sort of chameleon that can
blend in with highly diverse surroundings,
but that never goes unnoticed. “You can feel
the emotional density of this chair, the famil-
iarity and warmth of its presence,” concludes
Alexis Fabry.

Text by Rose Lengyel
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m With that base, the project could be devel-

oped and refined in endless different ways.
“It’s like a palimpsest,” says Jain. “You can
change the piece, adjust it in accordance
with the geography, the climate, the materi-
als. It allows for a thousand and one varia-
tions, interpretations and nuances: no limits,
no frontiers. It’s an object that is open to the
world.” To improve the prototype without
betraying it, and in order to keep its very
unusual feel, Charlotte, Alexis and Bijoy had
the idea of making the Sillage by Hermes
armchair in papier miché, a material and a
technique that used to be extremely common
both in Europe and Asia.

Hermes found this expertise in the south-
ern Italian city of Lecce in Puglia, home to
the family firm Paper Factor. Its founder,
Riccardo Cavaciocchi, explains: “My mother
restored the papier-méché ceiling of a
church using a very similar material that
she invented, made with cellulose fibres. It



